
English 11 Honors  
Unit I: Existentialism & No Exit  
Teach the Class Assignment 
 
 
By now, you’ve probably had an experience or two with these 
kinds of assignments.  You are assigned a group, a specific 
topic, and told to work amongst yourselves for a few days, 
eventually to report your findings back to the class.  In some 
ways, this assignment will be similar in structure to the ones 
you’ve completed before.  But there are a few differences… 
 
              Assignment 
 
In an assigned group of 3 or 4 people, you are asked to create a 
presentation that discusses one(ish) aspect of No Exit.  This 
presentation should last between 20-25 minutes and should be 
dynamic and engaging.  Your lesson should also demonstrate a 
strong command of the texts that your group will be 
discussing.  Remember to discuss your topic in the context 
of Existentialism.  For more information on this, see some of 
the guiding questions listed on the back of this handout for 
your specific group. Focus on the text. The use of evidence is 
key. Have quotes ready.  
 
In addition to the topic you are assigned, your group must 
provide a synopsis of a piece of literary criticism that you feel 
strongly connects to your aspect of the play.  After providing a 
synopsis, it would be a good idea to highlight a few key quotes 
and mention how the author’s ideas specifically connect to the 
two play scripts.  As always, feel free to agree and/or disagree 
with any of the author’s points. 
 
Traditionally, these presentations have been outstanding.  The best are the ones where students 
demonstrate a genuine sense of curiosity and excitement while working through these two 
complicated scripts.  These presentations are meticulously organized, and each participant knows 
exactly how to perform his/her role.  The worst presentations are the ones where students show up 
unprepared, lack organization, and demonstrate no real interest in the work that the group has done.  
Put in the time and be the best.  There’s no reason not to be. 
 

 
 

 

“We always deceive ourselves twice about the people 
we love — first to their advantage, then to their 

disadvantage.”        
                                         -Albert Camus  

                                          “A Happy Death” 
(1938) 

 
Areas of Assessment 

 Thorough understanding of key concepts and ideas related to assigned topic 

 Class participation - Include the class in some kind of activity. 

 Creativity – Make your presentation something you would want to see.  

 Supplemental Handout – Create something for the class to look at while you’re presenting 
your information.  This does not at all have to be notes, but should be something that 
complements what you’re talking about. 

 Summary/Wrap-Up of key ideas – Make sure you’re able to bring it all back home at the end. 

 Delivery - Eye contact, articulation, vocal projection, body language. You know the drill. 

 Group Effort - All members must speak.  Designate who does what on the first day and make 
sure everyone meets his/her obligations. 

 Use of Literary Criticism - Incorporate into lesson and turn in at end (maybe giving an 
excerpt for kids to look at, or a list of the most relevant quotes, etc.) 
 



Topics Suggested Questions / Ideas to Consider Group Members 

1. Characters: 
Garcin & Inez 
& Estelle 
 

-Who are these characters, both inside and to 
others?  
-How do they function in their respective stories 
compared to other characters? 
-How might their thoughts, feelings, and actions 
symbolize those of the audience? 
-Are there any memorable quotes that characterize 
these people as having specific qualities or 
characteristics important to the plot? 
-How do these characters embody (or conflict 
with) an existential attitude? 
-Who else (literary critics, scholars) has talked 
about these characters and why might their voices 
be useful in understanding these characters in 
relation to the plot? 

1. Nik Stahl 
2. Emma Weisberger 
3. Maya DasGupta 
4. Skylar Tate 

2. Symbols: The 
Paper-Knife, the 
Bronze Statue, the 
lack of mirrors, the 
doorbell, the door, 
the lack of eyelids, 
etc. 

-What do these symbols mean in context of the 
play? What do they mean to certain characters? 
-How do certain symbols embody the dilemmas of 
specific characters in different ways? 
-How does each symbol embody existential 
attitudes? 
-Find evidence of when they appear (or are missing 

). 
-Who else has spoken on these symbols and how 
are their understandings useful in creating deeper 
meaning within the text? 

1. Josh Radom 
2. Claire Schlussel 
3. Zach Leonard 
 

3. “Hell is 
other people” 
and the play’s 
foundation in 
existentialist 
ideas 
(encrustation, 
existence precedes 
essence, etc.) 

-What does Garcin mean when he says “hell is 
other people”?  
-What is Sartre trying to say with this line? How 
does he use each character to depict its meaning? 
Think about all three. 
-If this is true, what does this mean? 
-How does encrustation play a role in the text? 
Existence precedes essence? Freedom and 
responsibility? Angst and anxiety? 
-Consider the philosophical ideas of individuality, 
time, death, etc. as well.  
-Who else (literary critics, scholars) has talked 
about these ideas in context of No Exit and why 
might their voices be useful in understanding these 
existentialist ideas in relation to the plot? 

1. Celia Somers 
2. Fadil Abdi 
3. Delaney Molander 
4. Ryan DiCarlo 

4. Set design/ 
setting & 
production 
history 

-What does each set look like?  Attempt to locate 
pictures of furniture pieces (2nd Empire style, etc) 
that appear in the stage directions and share them 
with the class. 
-Describe how items in each set might also 
function as symbols, standing in for larger concepts 
or ideas 
-Discuss the ways in which the set, and how the 
characters interact with it, support, complicate, or 
critique any of the existential ideas we have 
discussed in class. 
-Locate literary criticism that discusses the role of 
the set and share with the class.  How might these 
“invented worlds” reflect a larger sense of the 

1. Sarah Whitfield 
2. Nicole Doctoroff 
3. Carmen Morrell 
4. Olivia Carlson 



French post-WWII psyche? 

5. Historical 
Context & 
Lives of the 
Playwright 

-Provide a brief description of the life of Jean-Paul 
Sartre include life milestones like works published, 
awards received, controversies caused, etc. 
-Focus heavily on the historical and social context 
of France during the initial performance of the 
play. What were the plays reacting against?  How 
were they received by audiences?  
-Locate criticism on Sartre’s life and/or work(s) 
that, in your opinion, speaks to the historical and 
social context of France during the time that either 
of these plays was first produced.  Or, locate a 
piece of criticism that speaks to how the play is 
understood differently when placed in different 
contexts (e.g. producing it in the US in 2013 as 
opposed to France in 1944 or 1960). 

1. Jacob Sines 
2. Shane Mullane 
3. Spencer Lee 

 
 


