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English 11 Honors 
Reading Calendar 2016 
 

 

Unit III.  

The Stories of Others: 
Critical Readings in Global Literature 

 
 
The other is welcomed insofar as its presence is not intrusive, 
insofar as it is not really the other. Tolerance thus coincides 
with its opposite. My duty to be tolerant towards the other 
effectively means that I should not get too close to him or 
her, not intrude into his space—in short, that I should respect 
his intolerance towards my over-proximity. This is 
increasingly emerging as the central human right of advanced 
capitalist society: the right not to be ‗harassed,' that is, to be 
kept at a safe distance from others. 
       
                       ― Slavoj Žižek, Against Human Rights 
 
Globalization has delivered to us far more distant spaces and peoples than ever before, with greater regularity and 
interaction on multiple fronts—economic, political, social, cultural, ecological, epidemiological, and so on.  ―Otherness‖ is 
thus not only increasingly in contact with the ―same,‖ but the points of contact and contagion with otherness are far more 
numerous.  Therefore, the degree to which we are the same as or different from others is discernible only in a very specific 
manners that demand to be carefully and critically scrutinized. 
 
         ― David Palumbo-Liu, The Deliverance of Others 

 
 
The poor complain; they always do.  But that‘s just idle chatter.  The system brings rewards to all, at least to those who 
matter. 
       ― Noam Chomsky quoting Gerald Heliener    

 
       _____________ 
 
Stories matter.  They tell us about ourselves and our relation to the world around us.  They reinforce our 
values, expose us to a range of emotions and events, and provide us with insight into the difficult condition of 
being alive.  But what about that word—us?  It seems only to make sense relative to something that is different 
from and perhaps subordinate to—in other words, something other.   
 
In our increasingly globalized world, more people have access to information than at any other time in history.  
No longer culturally isolated, readers are just a few clicks away from rich accounts of lives that are far different 
from their own.  Such exposure has brought about a change in how Western (e.g. American and European) 
readers encounter literature, too.  No longer limited to traditional definitions, literature instruction is beginning 
to account for Other voices that—as recently as 30 years ago—were understood as less meaningful, important, 
or culturally necessary.   
 
Though deeply rewarding, encountering voices different from our own can be a challenging and complicated 
experience.  As Polumbo-Liu notes, while such ―Otherness‖ is frequently in front of us, such ―contact and 
contagion‖ demand to be understood in a critical way.  In other words, simply taking these stories at face value 
ignores essential questions about power, identity, and history—forces that resisted their inclusion in the first 
place.  To better engage the stories of Otherness, then, we will begin this unit with some essential questions of 
the texts in front of us.  Whose story is this? Who gets to tell it? Who is its intended audience? How are we, as 
readers, being asked to understand the inherent ―Otherness‖ of its characters? How might a negotiated or 
oppositional reading help to uncover the text‘s (perhaps unintended) purposes?  How might such information 
inform a reader‘s actions after the text has been read? 
 
For the next five weeks we will work with a variety of texts—short fiction, narrative essay, theory, images, 
commercials, and film clips—to critically investigate what we will call the literature of Otherness—that is, 
stories written by authors that feature characters who are unlike ourselves.  While we do this, we will learn 
several new strategies for textual analysis and composition, which will be of use as we compose a claim-driven 
research paper. Most important, though, these ideas have the power to help us reconsider how and why we read; 
they urge us to revise and expand how reading informs our thinking about ourselves and our relation to the 
world around us. Enjoy.  

      

 

Production image from Coldplay‘s 2016 video for 
―Hymn for the Weekend‖ featuring Beyoncé.  The image 
shows the singer wearing a mattha-patti—a bejeweled 
forehead chain—on her face.  Her attire suggests her 
status as an Indian Rani, or sovereign queen.  

http://www.goodreads.com/author/show/2340358.Slavoj_i_ek
http://www.goodreads.com/work/quotes/14567568


 2 

 

Date Day Due at the Start of Class Class Work 
4/18 M Enthusiasm for your own education! -Close viewing work w/ Bahamas superbowl ad 

-Intro Notice & Focus, share out 

-Use notice & focus work to make an XY statement 
re: this commercial  
-Unit Intro 

4/19 T  -Dominant, oppositional, negotiated readings 
-Share out (sm group / whole group) 
-Intro Kincaid 

4/20 W -Read and annotate Kincaid.  Write a 1-
2 sentence summary of what the text 
seems to be arguing. (Note: this not the 
same as a content summary.) 
 

-Close work with Kincaid, Day 1 
-First, locate 3 passages in the text (#1. Passage central 
to the argument, #2. Passage that is meaningful but 
confusing, and #3. passage that is inspiring / 
fascinating / cool). 
-Set One: we‘ll share all first passages and reach a 
consensus on what Kinkaid is arguing.  Once we‘re 
there, we‘ll re-write our homework summaries.  
-Set Two: Take time to address confusing passages in 
sm groups, then as whole class. 

4/21 Th  -Close work with Kincaid, Day 2 
-Continue w/ Set Two.   
-Set Three: Talk about inspiring / fascinating passages. 
-(If time) Intro ―The Method‖ 

4/22 F Watch one of the following text sets.  
 
Method Text Set 1: Garment Industry 
Watch this, this, this, and this. 
                           OR 
Method Text Set 2: Tech and Workers 
Watch this, this, this, and this 
 
Complete the method handout using 
one of the two text sets.  (Hint: To fully 
document the binaries, strands, and 
repetitions, you‘ll need to watch the 
commercials a few times each.) 

 Finish ―The Method‖ and share out (sm groups) 
-Practice placing sources in conversation: Use the 
method, notice & focus, and notes from Kinkaid to 
produce a sample claim: ―Given Z, Text A appears to 
be about X but is really about Y‖ 

 

4/25 M -Read and annotate Pratt, ―Arts of the 
Contact Zone.‖ Write a 1-2 sentence 
summary of what the text seems to be 
arguing. (Note: this not the same as a content 
summary.) 

-Pratt, Day 1 
-Working with Set 1 
-Begin with Set 2 

4/26 T  -Pratt, Day 2 
-Finish Set 2 
-If time (Set 3)  
-Assign Global Lit Research Paper, discuss 
instructions 

4/27 W  -Close viewing work w/ Life & Debt clips 

4/28 Th  -More close viewing work w/ Life & Debt clips 

4/29 F  -Analytical Skill: Synthesizing Sources Practice 
-Activity: Place Pratt, Kincaid, and Life & Debt into 
conversation 

 

5/2 M  -Analytical Skill: Critical relationships w/ Sources 
-Work closely w/ Summers, ―Toxic Waste Memo‖ 

5/3 T -Begin working on annotated bib -Debrief critical relationships moves 
-Research Strategies: How to locate information, 
MEL, etc. 
-(If time) Research in lab/ LMC 

5/4 W -Continue annotated bib -Research day in lab / LMC 

5/5 Th -Finish annotated bib -Annotated Bibliography Due 
-Source show and tell (sm groups) 

https://www.youtube.com/watch?v=QPKVLTy4I9A
https://www.youtube.com/watch?v=u8uam5UdUO8
https://www.youtube.com/watch?v=TJbCerJivgM
https://www.youtube.com/watch?v=G7X6bzIp09E
http://www.nytimes.com/video/opinion/100000002825203/the-deadly-cost-of-fashion.html
https://www.youtube.com/watch?v=loL77XU2Rzg
https://www.youtube.com/watch?v=abT0bcdAeMw
https://www.youtube.com/watch?v=jwdkXZVLVjE
https://www.ted.com/talks/leslie_t_chang_the_voices_of_china_s_workers?language=en#t-104464


 3 

- Thesis Workshop: How to Develop a Claim 

5/6 F  -Essay Proposal (200 words) and formal outline 
due 
-Discuss & compare essay proposals  

 

5/9 M  -Jigsaw Ch. 8, Writing Analytically 
-Intro & Conclusion workshop 
-Look at sample intros 

5/10 T -Choose an introduction strategies and 
write a sample introduction 

-1st Draft of Introduction due / debrief 
 

5/11 W -Write an early body paragraph  Body Paragraph Workshop 
-Demonstration .ppt 

5/12 Th -Write a later body paragraph -Body Paragraph Workshop 
-Demonstration .ppt 
-(If time) Conclusion help 

5/13 F -Complete citation questions handout -Citation Day – Everything you ever wanted to know 
about MLA rules and why they actually matter 

 

5/16 M -Rough Draft 1 Due 
-Bring TWO copies to class 

-Peer Edit Day, focus on conclusion 

5/17 T  -Title workshop 
-Continue peer editing 

5/18 W  -Sample paper doc cam edit 
-Time for misc. concerns 

5/19 Th -Rough Draft 2 Due 
-Bring TWO copies to class 

2nd draft of essay is due w/ tracked changes 
-Focused Peer Edit 

5/20 F  -Final revision workshop.  Focus on essay structure, 
claim, relationship between evidence and analysis, 
transitions, implications in conclusion   

 

 
Annotated Bibliography  

Thursday, May 5th 

 
Essay Proposal and Outline 

Friday, May 6th 
 

Two Copies of Draft #1  
Monday, May 16th  

 
Two Copies of Draft #2 

Thursday, May 19th   
 

Final Draft is due (digital only) to turnitin.com  
by 11:59pm on Sunday, May 22nd     


