
Honors English 11 

Unit III: Stories of Others / Contact Zone Text Selection 

Brainstorming FAQ 

 
 

  

 

What am I looking for in a primary text? 

The best kinds of texts are those that feature two or more cultures contesting in a given space.  You may 

consider this a traditional “fish out of water story,” where characters suddenly find themselves in unknown 

places and are forced to adapt.  Such stories are popular foundations for many feature-length films and TV 

shows.  Another approach might be to examine a music video where a popular band travels to a far-off land 

celebrates with natives.  Or, perhaps you’d like to critically analyze a tourism advertisement that places 

tourists and natives side-by-side. 

 

Whichever direction you elect, the text should be interesting in the sense that there is more happening than 

what appears on the surface.  In other words, after careful analysis the reader should be able to consider the 

texts meaning at a dominant, negotiated, and (perhaps) an oppositional level.  For more info on this, see the 

handout posted online. 

 

After I find one, what do I do? 

You may want to consider the following guiding questions as you begin to think about the scope and 

sequence of ideas in your essay.  Ask yourself: 

1. Does your text tell a story? If so, what is it? Who is the victor, the hero, the protagonist? Who is the 

loser, the villain, the antagonist?  

a. If your text doesn’t tell a story, how does it communicate its message to its audience? Is it 

through moving images, voiceover, still photos? Is it through words on a page? 

2. What seems to be the text’s central focus? In other words, what does it seem to be about? 

3. Who is the intended audience of this text? Is there a difference between this group and the kinds of 

people the text features? 

4. Who is more powerful here? How does this dynamic relate to commonly understood stories of this 

place or the people is represents?  If it’s the same, how? If different, how? 

5. Consider the method.  What are the strands, repetitions, and binaries that register with readers who 

examine this text more closely? Of these, which is most important? 

6. What are the elements that seem absent or ignored in this text? If we don’t know, where could we go 

to locate information that would help us answer this question? With regard to this issue, whose voice 

matters but is not necessarily included? 

How do I begin to think about a claim? 

Consider the texts we’ve worked with in class (especially Kinkaid and Pratt).  Consider one of these voices 

and produce a statement that uses their ideas to make an interpretive leap concerning the meaning of your 

primary text.  Such a statement could take many forms, but might sound something like: 

  Given the thinking of (Text A), (Primary Text) seems to be about X, but is also about Y. 

  

[A contact zone is a] social space where cultures meet, clash, and grapple with each other, often in 
contexts of highly asymmetrical relations of power, such as colonialism, slavery, or their aftermaths 
as they lived out in many parts of the world today. 
        --Mary Louise Pratt 



Example Organization 

There are many ways you might consider organizing your thinking in this essay.  If you’re stuck, or you’d like 

to see an example, consider the following structure. For more info, revisit Chapter 8 from Writing Analytically.  

 

I. Intro 

a. Par. 1 –Surface summary of text > describe the contact zone 

b. Par. 2-Intro theory (Pratt) > connect to primary text > claim 

 

II. Body 

a. General topic/idea/observation to consider (Topic sentence) 

i. Specific evidence (notice & focus, method, etc.) 

ii. Theoretical idea (quote from a secondary text) 

iii. Analysis 

iv. Clarifying statement (Answer: OK, but so what?) 

b. Related general topic/idea/observation to consider 

i. Et al. 

 

III. Conclusion 

a. Why should readers care about this issue? 

b. If what you’re saying is true, who stands to be affected? 

c. Any new questions to consider given this new thinking? 

d. So what? Come “full circle” and consider your intro strategy 

 

 


